
For details and more great events visit
www.albright.edu/CenterfortheArts

Choral Pops EE

Sat., Oct. 6, 7:30 p.m., Memorial Chapel

Albright Improv
Wed., Oct. 17, 9:30 p.m., Roop Hall

Anna Chupa: “Altar/Alter”
Ongoing through Sun., Oct. 21, Freedman Gallery

Music Faculty Showcase EE

Sun., Oct. 21, 3 p.m., Memorial Chapel 

Unwrapped Candy: a Sketchy Halloween Spectacular
Wed., Oct. 31, 9:30 p.m., Roop Hall

Business of Fashion Forum: Author Caroline Vazzana ’14, Keynote EE

Sat., Nov. 3, 9 a.m.-3:30 p.m., Roessner Hall, $10

Lion Records LIVE!
Sat., Nov. 10, 7 p.m., Memorial Chapel

“A Raisin in the Sun” by Lorraine Hansberry EE

Thur.-Sat., Nov. 15-17, 8 p.m., & Sun., Nov. 18, 2 p.m. 
Wachovia Theatre, directed by Julia Matthews

Talkback & Reception, Thur., Nov. 15, follows show
Albright Improv Show, Fri., Nov. 16, follows show, Roop Hall

Domino Players Studio
Thur., Nov. 29, 7:30 p.m., Wachovia Theatre

Big Cat Jazz Concert EE

Fri., Nov. 30, 7:30 p.m., Memorial Chapel

Symphonic Band Concert EE

Sat., Dec. 1, 7:30 p.m., Memorial Chapel

Sunday Sinfonia at Albright College EE

Sun., Dec. 2, 3 p.m., Memorial Chapel

Susan Crile:” Incarceration in the Era of Impending Fascism”
Ongoing through Dec. 14, Freedman Gallery

*EE Denotes an Experience Event
* For tickets/prices, call the Box Office at 610-921-7547

Directed by Jeffrey Lentz ’85 

Sept. 28-29, 8 p.m. • Sept. 30, 2 p.m.
Wachovia Theatre, Experience Event

A collection of original movement works set to music and 
celebrating the resiliency of the human spirit.

Improv Show in Roop Hall following performance Sept. 28
Talkback and reception following performance Sept. 29

An Albright College Theatre Department and Domino Players’ 2018-2019 season production



PROGRAM NOTES 
 

How do we create a theatrical conversation about Social Justice 
without words? 

 

As with most of my creative projects, music is usually the launching point to 
find answers to such questions. With “Mosaic,” however, we have taken a 
totally different path. We began with only an apt title for the piece that 
allowed us to explore a series of stories on the theme of social justice. Cocol 
and I scoured the internet for potent images around the globe to sit alongside 
Dr. John Pankratz’s stunning photographic social portraiture from his “Faces 
of Reading” projects to ignite our theatrical imaginations. We assembled a 
cast from a legion of young artists who showed up to auditions after the very 
first day of classes knowing nothing other than the fact that they had a passion 
for storytelling that equaled their passion for social justice. Soon we employed 
methods of group discovery and development championed by wonderful 
contemporary theatre artists like Anne Bogart (SITI Company) and Moises 
Kaufman (Tectonic Theatre Project) to give us a potent vocabulary for 
constructing our event. The only thing missing was the music… 
 

The right soundscape that provided an aural world strong enough and flexible 
enough to act as a firm foundation for our episodic journey of movement had 
eluded me all summer. That’s when our old friend serendipity entered the 
room again, this time in the guise of our newest colleague in the music 
department, Dr. Mike D’Errico, assistant professor of music, who generously 
gave us access to reams of electro-acoustic pieces he has composed during 
his career as a musical artist, music technician, DJ, and scholar. Armed with 
Mike’s haunting and vibrant works, we set out to develop the entirely original 
work of theatre that you have come to see. We are so grateful that you are 
here and invite you to lean into these pieces and absorb them in your own 
way with your own perspectives. Our intended goal was to create a piece of 
movement theatre that enhances a sense of empathy on our campus and 
beyond – and it has been a gift and a blessing to have the luxury of creating 
with a team of such talented and dedicated artists. 
 

Jeffrey Lentz, director 



Why “Mosaic”? 
 

There are no lines in nature, only areas of color, one against another. 
Edouard Manet 

 

Back in May, “Mosaic” seemed an apt title for a compilation of movement 
pieces based on the theme of social justice that Jeffrey Lentz, a large cast and 
crew of students, and I would be putting together in a distant September. Like 
a mosaic, our project goal was to connect a lot of scenes together into a whole 
play. As we began to collate the visual, aural, physical and thematic pieces, 
we realized it was not the tiles that defined our mosaic, but the interstitial, 
and most overlooked spaces between the tiles, the grout: those dividing lines 
that separate each piece from each other, holding them apart, isolated and 
pure. Such a dividing line served as a euphemism for the lines traced between 
classes, poor and rich, black and white, but most consequentially, the 
boundaries that are arbitrarily traced on the Earth’s surface as obstacles to 
humanity’s natural transit. 
 

The projections used in “Mosaic” are a result of weeks spent pouring over the 
internet and Google Earth looking for images and artists that traced, straddled 
or bridged those dividing lines. They include graffiti-inspired artists such as 
Jean-Michel Basquiat and Ivorian Aboudia, Kenyan Boniface Maina’s etherial 
drawings, artists Paul Bough Travis and Bob Thompson’s paintings on the 
African American experience, Lewis W. Hine’s haunting photographs of child 
workers, and the photo of the lynching of Tom Shipp and Abe Smith, which 
inspired the song “Strange Fruit” and made the civil rights movement 
desperately necessary. I also found images of the Rohingya and Syrian refugee 
plight, as well as images of the U.S./Mexico border from Google Earth, all 
which help illustrate the fact that people all over the world are linked by 
meandering lines of similar injustices. 
 

Cocol Bernal, projection designer 
 
 

Telling the Unspeakable. 
 

We recognize injustice when we see it: its imbalance, its asymmetry, its skew, 
its twistedness, its ugliness. What we see feels wrong right away. As words 
seek to explain injustice, to contextualize it, they often soften its immediate 
horror, mask it, render it somehow more acceptable. And so Jeff and Cocol, 
past masters of wordless story telling—now undergirded by Mike’s deep 
resonance and rhythms—have marshaled the discoveries of a diverse 
company of brave young players in order to restore the immediate shock, the 
unspeakable horror of injustice. Together they have explored the border 



lines—material and mental, visible and invisible—that separate us from one 
another, that subdivide our common humanity, that ensconce privilege, and 
calcify disadvantage. And they share with us the strange fruits of those 
explorations. With reverberation, with light, with moving still images, with 
pace and posture, with fleeting emotions etched on faces, they show us 
where they have been and where we live, daring us to recognize, daring us to 
flinch, daring us to think. They leave us with work to do. Having traced our 
border lines on the stage tonight, can we transcend them in the world 
tomorrow? 
 

John Pankratz, professor of history 
 
 

What is Physical Theatre? 
 

“Mosaic” can best be described as an example of physical theater, an original 
work of drama that is devised through exploring story through the use of the 
actors’ bodies—movement, gestures, facial expression, etc.—to tell the story 
rather than relying on the use of language delivered through their voices. As 
the production dramaturg, it has been exciting for me to learn about physical 
theater and how it differs from dance and performance art. While dance and 
physical theater both use the human body to tell stories, dance uses various 
choreographic traditions that are communicated to their participants through 
style-specific dance vocabulary that is not applicable to our work. Likewise, 
there is a modern tradition of performance art that employs the artist’s body 
as the delivery system to communicate meaning and intention that might 
seem very similar to what we have created together. 
 

So what makes “Mosaic” a piece of physical theater and not performance art 
or dance? The answer lies in you and where you are sitting at this very 
moment. You are sitting in a theatre; you are a member of a theatre audience 
who has come to our performing space with different expectations than those 
patrons who attend dance and performance art. If we performed “Mosaic” in 
the Freedman Gallery, we might very well call it performance art. Similarly, if 
we used dancers rather than actors to create this piece, our work would most 
certainly have utilized a dance vocabulary that remained outside our creative 
process. So, ultimately, what makes this work an example of physical theater 
is the fact that we offer it to you here in the Wachovia Theatre, a space 
designed to support the telling of human stories to a willing and attentive 
theatre audience. Tonight’s story intends to celebrate the resiliency of the 
human spirit in the face of the many social injustices that too many of us 
endure, and we are glad that you are here to witness it with us.  
 

Allison Kephart, dramaturg 



MOSAIC 
 

underground 
machine 

war 
crossing 
witness 
home 
switch 
echo 
pop 

 
ENSEMBLE 

Tyler Chaffins 
Diamonique Clanton* 

Sania Fontaine* 
Taylor Grayson* 
Jaquan Harley 
Alex Hermans* 

 

 

Miranda Holliday* 
Dominique Jackson 

Claire Kilpatrick 
Karis King* 

Betty Yoo Kyung Lee 
 

Brandon Maroney 
Naroa Mendive 
Matthew Ortiz 

Katsuto Sakogashira 
Mina Sim 

Bence Veres* 

The production runs one hour and fifteen minutes with no intermission. 
 

PRODUCTION TEAM 
Director………………………………………………….……………………….……..………Jeffrey Lentz* 
Projection Designer…………………………………………….…….……….……………Cocol Bernal* 
Sound Designer…………………………………………………………………..….........Mike D’Errico 
Lighting Designer/Technical Director…..……………………..………..Wayne E. Vettleson*  
Costume Designer/Costume Shop Manager…………………..……………..Paula Trimpey  
Production Stage Manager…………….………..…………………………………Autumn Blalock* 
Assistant Stage Managers………………..Mackenzie Mettler, Erick Slowe-Goldsmith*  
Assistant Director…………………………….….……………………….…………….Sarah Tossman* 
Design Assistants………………………….……….….Khansa Stewart*, Andrew Svarczkopf* 
Dramaturg………………………………………………………………..………….….…Allison Kephart* 
Costume Design Assistant/Draper…………….……………………………….…....Emily Webb* 
Booth Crew…………...Shaone Kennedy (lighting), Andrew Svarczkopf (projection)* 
Dresser…………….………...................................................................Molly Lynn Dallas 
Stitchers…………………….….......Justine Cooper, Staci Gibison, Diamonique Clanton* 
Front of House Managers……………………………….………Riley McNally, Katie Santiago 
Box Office Manager………………………..……………..……….…..……………Marisa McGrath* 
Photographer……………………………………..…………….………………………….John Pankratz* 
Scene Shop Assistants…………………………………….……….………………………Kerrin Frank* 
Poster/Program Design…………………………………….…….Heidi Eckman, David Tanner* 
 

* Denotes an inducted member of the Domino Players Company. 
 



 

 

Please turn off all electronic devices for the duration of the performance. 
The videotaping or other video/audio recording of this production is strictly prohibited. 

 
DOMINO PLAYERS EXECUTIVE BOARD 

 

Artistic Director…………………………………………………………….…Connor McLaughlin  
Production Management Chair……………………………………………..Autumn Blalock  
Financial Chair……………………………………………………………………………..Hunter Lutz  
Front of House Manager………………………………………………………..Allison Kephart  
Communications Chair………………………………………………………..Miranda Holliday  
Public Relations/Marketing Chair…………………………….…………………Lauren Trace  
Social Chair……………………………………………………………………………..Sania Fontaine 
Faculty Advisor……………………………………………………………………….Julia Matthews  
Faculty Advisor………………………………………………………………..Wayne E. Vettleson 

 
BIOGRAPHIES 

 

Cocol Bernal (Projection Designer) has been designing for the Domino Players for 16 years. 
She thanks Jeffrey Lentz, John Pankratz, and the cast and crew of “Mosaic” for embarking in 
an amazing experience. 
 

Tyler Chaffins (Journalism/Music Industry Studies, 2022) just arrived at Albright and is excited 
to debut on the Albright stage. He is a singer, rapper, songwriter and athlete; he hopes to one 
day be on the professional stage doing something that he loves.  
 

Diamonique Clanton (Costume Design, 2020) is a new Domino Player and is acting for the 
first time in a main stage production. She has worked behind the scenes with Paula Trimpey 
and Cocol Bernal. Diamond is excited to work on many other plays to come. 
 

Mike D’Errico (Sound Designer) has just arrived here at Albright as an assistant professor of 
music specializing in music technology and composition. Before arriving, Dr. D’Errico taught 
at UCLA and Pitzer College. We are thrilled to welcome Mike to Albright and very grateful that 
he joined us for this project.  
 

Sania Fontaine (Theatre, 2020) is more than excited to be working on such a challenging piece 
for her fourth main stage show. She thanks her family and friends for their support, the 
amazing crew for their hard work, Jeff and Cocol for having such an amazing vision, and her 
cast mates for being so open with each other and to this experience.  
 

Taylor Grayson (Communications, 2020) is a New York native and an actress familiar to our 
audience from productions such as, “V-Day,” “The Liar,” and “Make Democracy Great Again.” 
She feels that social justice is not talked about enough in the theatre and is also incredibly 
thankful for Vision One dance and its members.  
 

Jaquan Harley (Biology, 2022) has just arrived at Albright as a Biology major in hopes of 
becoming a doctor someday. This is his first time ever participating in something theatre-
related, but so far he loves it! 
 



 

 

Alex Hermans (Theatre, 2020) is an aspiring actor and playwright. This is his first main stage 
production for the Domino Players and is excited to show you the work he and his cast has 
put in!   
 

Miranda Holliday (Political Science/Theatre 2020) has appeared on this stage in “Doubt: A 
Parable,” “The Pirates of Penzance,” “Candide” and “Almost, Maine.” She thanks her friends 
and family for supporting her!  
 

Dominique Jackson (Costume Design, 2022) is thrilled to be participating for the first time in 
a movement-based play. She appreciates the lessons that Jeff has taught and hopes to grow 
into an even better actress in the future. 
 

Claire Kilpatrick (International Business, 2020) is an exchange student from Belfast, Ireland. 
Claire wanted to be immersed into Albright life; break out of her comfort zone. Claire feels 
that this has given her the best possible start! 
 

Karis King (Theatre/English 2021) thanks Jeff for requiring her to call herself an actor. 
Furthermore, she would like to thank the audience for opening themselves up to the realities 
explored within “Mosaic.” 
 

Allison Kephart (History/Arts Administration 2021) serves as our Front of House Manager for 
the Domino Players company this season. As the dramaturg for “Mosaic,” she was thrilled to 
witness the growth of all the beautiful young artists in our company. Congratulations all, on 
your stunning accomplishments! 
 

Betty Yoo Kyung Lee (Fashion Design/Merchandising 2019) believe that being a part of 
Mosaic changed her life. She has learned how to love herself and others more. She would like 
to thank Jeff for giving her lessons that are worth more than money. 
 

Jeffrey Lentz (Director) is the senior artist in residence for the departments of theatre and 
music and serves as the co-chair for the music department. As always, he is honored to have 
had the opportunity to work with such a dedicated cast and crew. Thanks to all for their 
consistent risk and bravery. 
 

Brandon Maroney (English/Secondary Education, 2022) is thrilled to have been chosen to 
participate in his first Domino Players production. He loves the new people he has gotten the 
chance to interact with and learn from – and plans to continue taking part in theatre during 
his time here at Albright.  
 

Naroa Mendive (Biochemistry, 2022) is an international student from Spain who is thrilled to 
be participating in her first main stage performance at Albright. She is very thankful for this 
journey and definitely hopes to continue doing this kind of work in the future.  
 

Makenzie Mettler (Communications, 2022) is excited to be working on her first production 
here at Albright as an Assistant Stage Manager. She has already learned so much and wants 
to thank everyone for being so accepting and helpful! 
Matthew Ortiz (Theatre, 2021) is a sophomore and very excited to finally be on stage here at 
Albright! He plans to continue participating in productions in the future, as all are unique! He 
says, “Audiences are in for a treat!” 
 



 

 

Katsuto (Sako) Sakogashira (Theatre, 2021) is a fresh face to Albright and is thrilled to discover 
how much actors can express their thoughts/emotions without words! He hopes this piece 
makes you think differently about life.  
 

Mina Sim (Sociology, 2020) is making her debut performance in Mosaic. She is so excited to 
have a new experience and really appreciates having this chance to grow as an artist.  
 

Erick Slowe-Goldsmith (Spanish/Theatre 2020) is well known to our audience for his efforts 
onstage and off, and is now excited as he pursues an experience as an assistant stage 
manager – it’s a challenge, but he’s beyond grateful to help other actors present to you their 
creation.  
 

Khansa Stewart (English/Theatre, 2021 would like to thank Cocol and Jeff for the opportunity 
to work with them on another mainstage production. She’s excited to continue working 
toward a career in scenic design. 
 

Andrew Svarczkopf (Theatre, 2021) is grateful to be assisting Cocol with the projection design 
and implementation. He is amazed at all the growth that he has seen from the ensemble. He 
thanks the production team for this chance to be a part of something truly amazing.  
 

Sarah Tossman (English/Theatre, 2020) is super excited to be assistant directing for the first 
time, and on such a cool production. She thanks everyone for their support, and hopes you 
lean forward and enjoy the show! 
 

Paula Trimpey (Costume Design/Costume Shop Manager) serves as associate professor of 
theatre and fashion. She received her M.F.A from Wayne State University where she was a 
member of the Hillberry Theatre Company. Paula has worked at the Tucahn Fine and 
Performing Arts Center, Troika Entertainment and the Utah Shakespeare Festival. 
 

Bence Veres (Theatre, 2021) marks his fifth appearance on stage here at Albright with this 
production. He is so excited to once again be a part of this amazing team. He would like to 
thank his friends and family for their continuous support. Eljen! 
 

Wayne E. Vettleson (Lighting Designer/Technical Director) has been the Domino Players’ 
resident lighting designer and technical director for nearly 30 years. He is also a member of 
I.A.T.S.E. local #96, the Reading chapter of the stagehands’ union. He is grateful to Albright 
College for consistently supporting the theatre program and looks forward to many more 
years of exciting productions.  
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