
Upcoming Events at

The Center for the Arts
Gospel Choir Concert

Nov. 15, 4 p.m., Memorial Chapel

Cornucopia, a Symphonic Band ConcertEE

Nov. 22, 7:30 p.m., Memorial Chapel

Albright String Chamber Orchestra and Big Cat Jazz Ensemble ConcertEE

Nov. 23, 3 p.m., Memorial Chapel

Christmas DayEE

Dec. 6, 7:30 p.m., Memorial Chapel

Roar Like a Lion, Student Recitals
Dec. 7, 3 p.m., Roop Hall

It’s a Wonderful Life: A Live Radio Play*
Dec. 12-13, 8 p.m.; Dec. 13-14, 2:30 p.m., Wachovia Theatre

Cellblock Visions: Set Free in the Penitentiary
On view through Dec. 14, Freedman Gallery

Historical Photographs from Joliet Prison
Dec. 2, 2014-Feb.1, 2015, Freedman Gallery

Love is in My Hair: 3rd Annual Albright Improv Festival
Feb. 14

Workshop, 1-5 p.m., Campus Center South Lounge and FiresideEE

Showcase, 7 p.m., Roop Hall*

The Masque of Beauty and the Beast by Michael Elliot Brill* EE

Feb. 13, 7 p.m.; Feb. 14 and 21, 10:30 a.m. and 2:30 p.m.; Sun., Feb. 22, 2:30 p.m.
Wachovia Theatre

Talkback and Reception, Feb. 13, follows performance
Improv Show by Less Than or Equal To, Feb. 13, follows Talkback, Roop Hall

Tea Party, Feb. 14, noon-2 p.m., Roop Hall*
Theatre Luncheon, Feb. 22, 1 p.m., CFA Mezzanine*

A Domino Players’ 2014-2015 season production directed by Jeffrey Lentz ’85. Experience Event.
For tickets/prices, visit the Box Office in person or securely online at 

www.albright.edu/CenterfortheArts or call 610-921-7547.

NOV. 7-8 & 13-15, 8 p.m. & NOV. 16, 2:30 p.m.
Wachovia Theatre

T H E A T R E  D E P A R T M E N T

Maelstrom

For details, updates and more great events, visit www.albright.edu/CenterfortheArts.

* For prices/tickets, call the CFA Box Office at 610-921-7547 or purchase online at www.albright.edu/CenterfortheArts.
EE Denotes Experience Event

A Silent Opera by Jeffrey Lentz and Cocol Bernal



Maelstrom	  

A Silent Opera by Jeffrey Lentz and Cocol Bernal 
 

Time: In the Past. 
Place: Royal Palace, Poland. 

 
Scenes and Music Selections 

 
ACT ONE 

 

Scene One – The Royal Chapel 
Tchaikovsky: The Sleeping Beauty - Ballet Op. 66: I. Introduction. 

Tchaikovsky: Symphony No.6 in B minor, Op.74, "Pathétique": II. Adagio lamentoso. 
 

Scene Two – The Royal Academy 
Glinka: Ruslan and Lyudmila - Op. 33: Overture. 

Tchaikovsky: Iolanta - Op. 69: I. Prelude. 
Tchaikovsky: Suite for Orchestra No. 1, Op. 43: I. Introduction and Fugue. 

 
Scene Three – The Princessʼs Bedchamber 

Tchaikovsky: Symphony No.6 in B minor, Op.74, "Pathétique": II. Allegro con grazia. 
Tchaikovsky: String Sextet in D minor, "Souvenir de Florence", Op. 70: III. Allegretto. 

Tchaikovsky: Symphonic Ballad in A minor, Op. 78, “The Voyavoda”. 
 

Scene Four – The Kingʼs Council Room 
Tchaikovsky: Symphonic Ballad in A minor, Op. 78, “The Voyavoda”. 

 
Scene Five - The Royal Ballroom 

Mendelssohn: Symphony No. 4 in A Major, Op. 90, Italian: I. Allegro Vivace. 
Tchaikovsky: Eugene Onegin - Op. 24: Act III Scene I: Polonaise. 

Tchaikovsky: Symphony No. 6 in B Minor, Op. 74, “Pathetique”: III. Allegro Molto Vivace. 
 

(Intermission – Ten Minutes) 
 

ACT TWO 
 

Scene One – The Royal Chapel 
Rachmaninoff - Symphony No. 2 in E Minor, Op. 27: III. Adagio. 

Tchaikovsky: Serenade for Strings in C major, Op. 48 Pezzo in Forma di Sonatina. 
 

Scene Two - The Royal Sculpture Garden 
Tchaikovsky: Souvenir dʼun lieu cher, Op. 42: II, Scherzo. 

 
Scene Three – The Princessʼs Bedchamber 

Tchaikovsky: Serenade for Strings in C major, Op. 48 III. Elegie. 
 

Scene Four – The Royal Chapel and Environs 
Tchaikovsky: Symphony No. 3 in D Major, Op. 29, “Polish”: I. Allegro con fuoco. 

Tchaikovsky: Symphony in B Minor Op. 58, “Manfred”:  III. Allegro con fuoco. 
Rachmaninoff: Symphony No. 2 in E Minor, Op. 27 III. Adagio. 



CAST  
in order of appearance 

 

Ubu, King of Poland………………………..……………....…..……Logan Toomey* 
Mira, Queen of Poland (A Ghost)…………………................…….....Holly Hoover 
Nicolai, Secretary to the King……………………...…….….….……John Tallarida* 
Prudence, Head of Household.…………………………………..…....Sarah Crake* 
Lyudmila, Charlotteʼs Governess……………..……………..………....Tess Adgie*  
Ruslan, Ubuʼs Manservant………......………………..……..……..Ean Ammerman 
Charlotte, Princess of Poland……………..……………………..Rachel Roseman* 
Sebastian, Son of Prudence and Nicolai…………………………..Nate Rothermel 
Vladimir, Prince of Bulgaria……………………………..………..…Devin Palmieri* 
Sergei, Prince of Montenegro…..……..……………..………...….Garrett Solomon 
Alfonzo, Prince of Tripoli……..…………………..…………..……..…Ezra Ali-Dow* 
Georg, Prince of Austria……………………………………...….………..Trent Gray* 
Matias, Prince of Macedonia……………………………...….………..David Tupas* 
Katerina, Princess of Bratislava……….………………….………..Rachel Spause* 
Maria, Princess of Lithuania………………………………...….…..Annaʼle Hornak* 
Antonia, Princess of Albania……………………………...…...……..Greer Bennett 
Isabella, Princess of Madagascar………………………...…..…….Mariah Gibson* 
Irina, Royal House Staff……………………………...……….....…Alexis Jenofsky* 
Anya, Royal House Staff…………..…………..……………Samantha Rushworth* 
Nina, Royal House Staff………………………..…………………....…Alexis Young 
Vaclav, Royal House Staff………………………………..………...…Harry Dietrich 
Ivan, Royal House Staff…………………………………..…......…John Lamangan* 
 

PRODUCTION STAFF 
 

Director…………………….………………………..…….…..…………Jeffrey Lentz* 
Scenic and Prop Designer………………………………………...……Cocol Bernal* 
Lighting Designer /Technical Director.………………………..Wayne E. Vettleson* 
Production Stage Manager…………………..….…..………………….Alma Guijon*  
Dramaturge…………………………………………..………...……..Annaʼle Hornak* 
Assistant Directors………….…………….Connor Feeney* and Alexis Jenofsky* 
Assistant Technical Director…………….….…………...………...…....Billy Balmer* 
Assistant Stage Managers.…………..…Emily Carey* and Faith Jones-Jackson 
Props Mistress……………………………………..………………….….Emily Carey* 
Costume Coordinator/Head Dresser.….……….…………….Samantha Gardecki*  
Dressers……………....Samantha Gordon, Sarah Mattox* and Jennifer Raineri 
Scenic Design Assistants……………..….…....Heather Palmer and Billy Balmer* 
Shop Assistants.…………Connor Feeney*, Annaʼle Hornak*and David Tupas* 
Costume Shop Manager…………….…..……………………….……Susie Benitez* 
Assistant Costume Coordinator……….…………….……………….Autumn Galka* 
Costume Assistant………………………..……………….…....…..…Alison Kluxen* 
Booth Crew……………………...……....….Autumn Galka* and Sean Sassaman* 
Front of House Managers……….…………..……Jose Martinez and Emily Piket* 
Box Office Manager……………………..…………………..…...….Marisa McGrath* 
Box Office Assistants……………….…Samantha Rushworth* and Emma Spade 
Photographer…………………………………..……………..………..John Pankratz* 
Poster/Program Design………………..…….…Heidi Derstler and David Tanner* 



Directorʼs Notes 
 
In 2003, Cocol and I dared to imagine a theatrical world without words that 
transported characters from Alfred Jarryʼs fin de siècle play, Ubu Roi (King 
Ubu, 1896), into an alternate, music-driven universe. We tasked these 
characters with telling a story of true love and forgiveness. The mysterious 
title of Part One of our saga, Spirale, was inspired by a pencil drawing of Ubu 
that Jarry sketched in the original manuscript. On the Kingʼs chest, Jarry drew 
a spiral, but what did it mean…was it a target? A shield? Cocol and I decided 
that it would be the rendering of a flower – a rose, to be exact; and, the quest 
for the flower that inspired this drawing would be the creative ignition point for 
our symphonic drama*.  
 
In Spirale, our heroine, Princess Mira, challenged her suitors to find this 
enigmatic flower in order to win her hand in marriage. Our young and valiant 
“Prince” Ubu took up Miraʼs daunting challenge, and before the curtain fell, he 
had found the flower, vanquished the villains, avenged his fallen family 
members, married the Princess, and assumed the throne. 
 
In Part Two of the saga, Jarryʼs mysterious spiral turned into an inescapable 
vortex of betrayal and murder. Vortex began as a prequel that introduced us 
to the inspiring backstory of Miraʼs challenge. The curtain rose on the palace 
gardens of Miraʼs father, the Czar of Russia, where we witnessed a very 
young Princess Mira accept the gift of a hastily-drawn sketch of a rose inside 
a book of love poems penned by her first love, Prince Anatole of Romania. 
Having been summoned home to lead his fatherʼs cavalry in battle, the 
impassioned Prince drew the spiraling symbol as a token of his love and 
fidelity for Mira. The lovers parted heartbroken and alone. Years passed, and 
in the next scene, the now adult Princess Mira faced a new and darker reality, 
her father announced that he had arranged a marriage for Mira to one of 
Polandʼs three princes, as the match would assure a political alliance 
between the two neighboring countries. Her royal duty clear, Mira agreed to 
the union with one caveat, she tore the spiraling rose from Anatolʼs book and 
handed it to her father with the following challenge: “Only he who finds this 
rose will win my hand in marriage.” The Czar accepted his daughterʼs 
conditions and they departed, en mass, for Poland. (This is the moment that 
marked the beginning of Spirale.) Vortex then shifted in time to several years 
after Ubu and Miraʼs wedding. At the gala festival of the arts, a troupe of 
players offered a theatricalized version of the story of how King Ubu had met 
and won his beautiful Queen. In attendance, to Miraʼs surprise, was her long 
lost prince. Anatoleʼs sudden reappearance ignited a tortured affair between 
the star-crossed lovers. By the tragic end of the play, Mira and Anatole would 
both be dead, the kingdom in shock, and a grieving King Ubu left to care for 
his beloved Queenʼs love child, the Princess Charlotte, assisted by his ever 
faithful servants, Prudence and Nicolai. 



 

 
Part Three of our Ubu Saga begins less than a year after Queen Miraʼs tragic 
demise. As the curtain rises, we watch as a still grieving King Ubu slumbers 
in the very room in which his beloved was murdered. As a great storm 
approaches, the ghost of Queen Mira glides through the Royal Chapel 
depositing three mysterious objects in her wake – a crown, a flower, and a 
secret diary.  With a great thunderclap, the King awakens and soon discovers 
the three tokens, all belonging to Mira. Horrified and bewildered, King Ubu 
enlists his faithful house staff to assist him in removing all traces of his fallen 
wife in order to protect the young Princess Charlotte, whom he has come to 
love and adore as his own child, from the painful truth of her motherʼs identity.  
 
The play then leaps sixteen years into the future on the eve of the Princess 
Charlotteʼs betrothal to the most worthy prince.  Will history repeat itself? Can 
we ever succeed at removing all the traces of our past? Do we dare tempt 
fate? And what is the cost of such deception? These are the questions that 
fuel the growing storm of secrets that threaten to destroy everything in 
tonightʼs episode. Will Charlotte and Ubu be saved by the power of love and 
forgiveness, or will they be swept into the raging currents of the maelstrom?  
 
On behalf of the entire company, I invite you to lean forward and allow the 
world of Maelstrom to pull you into its hypnotic spell.   
 

Jeffrey Lentz 
Artist-in-Residence 

 
* My thanks to Dr. John Pankratz for (once again) finding the right phrase to capture the essence 
of this unique delivery system. 

 
  



Designerʼs Notes 
 
The artist Kandinsky painted to music. Actually, when he heard music, he 
saw colors, lines, and paintings in his head—just like when Jeff hears music, 
he sees bodies in motion. Kandinskyʼs condition is called synesthesia. (Iʼm 
not sure if Jeffʼs has a label.) As a scenic designer, it is my job to create a 
space for the motion of the story to happen. If I look back, I have to admit that 
music has dictated most of the visual choices Iʼve ever made because music 
has been the one constant in all our projects. 
 
For our series of silent operas, music has been the phenomenal fuel for our 
work, a lyrical voice in an otherwise mute space.  It has helped us both create 
and deliver the saga of King Ubu. But, as beautiful as they are, the elements 
of music (melody, harmony, rhythm, and tempo) are tyrannical in that they 
are an immutable force that dictate: how the movement must happen; what 
stories can be told; and, (perhaps most significantly for me as a designer) 
their time and place. You cannot fight them. For Maelstrom, my challenge 
has been to summon Kandinskyʼs ʻsynesthesicʼ ability in order to develop a 
visual manifestation for the majestic grandeur of Tchaikovskyʼs music. Since 
the story of Maelstrom picks up where last yearʼs Vortex left off, it seemed 
fitting to build upon last yearʼs scenic design. To the gilded Louis XVI chairs 
and the crystal chandeliers (made of recycled water bottles), my efforts this 
time have fixated on the monolithic mantlepiece with its symmetrical festoons 
you now see hovering above the House of Ubu like a Damoclean sword. 
Further inspection of the mantleʼs festoons reveals a serpentine labyrinth of 
lines and circles that mimic the aural architecture of Tchaikovskyʼs genius that 
propels this dangerous world. Order encapsulates chaos. Constructed of 
three layers of clothesline, these festoons visually manifest the tension of 
opposites at work in the action of our story.  
 
The only element missing from this extraordinary experience, until now, has 
been you. So, lean forward and let the power of music and motion pull you 
into the maelstrom.  
 

Cocol Bernal 
Scenic Designer 

  



Dramaturgeʼs Notes 
 
Having the privilege of working on this beautiful production has been a 
veritable maelstrom of emotion (pun completely intended). There are very few 
experiences that I have entered into with the feeling of being entirely 
unprepared, but the task of finding words to inform and describe the finale of 
three incredible stories seemed insurmountable…before I spent time inside 
the playʼs universe. 
 
The story lives in a world that is haunted. It contains pain and laughter, 
friendship and villainy; it is a place in which people come together and a place 
in which they are torn apart. It is a world with the potential for thousands of 
emotions, provided they are felt intensely and at the very heart of someoneʼs 
being, crafted by dark walls and gilded furniture and three chandeliers that 
stand a ghostly vigil, much as the characters who have died return to watch 
over those who are left. The atmosphere is everything to understanding the 
piece, much as it is in the Gothic novels the story of Maelstrom comes from. 
 
The Gothic tradition is one that is built on fear and anxiety; it plumbs the 
depths of the human spirit and unearths the frightening and the horrific, the 
things that scare us or make us feel something so intensely that we cannot 
fathom ever feeling anything else. Maelstrom invites you to do the same. The 
events in Gothic novels are determined by fate and controlled by the 
supernatural, and it is the tension between what someone wants and what 
they are supposed to do that serves as the core of conflict in several Gothic 
stories. I invite you to spend some time looking at the dramaturgical displays 
in the lobby, as they will offer more information about the Maelstromʼs world 
and the literary traditions that inform it. 
 
Jeff and Cocol have crafted a trilogy that, at its heart, tells the story of a prince 
and a princess. It is a story about honor and duty and royalty, about defying 
fate in the name of what your heart desires. It examines what it means to love 
someone more than anything, so much that life without them is incompre-
hensible. Emotion is at the forefront, and love triumphs. 
 
We all invite you to lean forward and let yourself become immersed in 
Maelstromʼs universe; living in the world these characters inhabit has been 
such an incredible experience, and I hope you all come to see the beauty in 
Maelstromʼs darkness and the spark of light that rises within it. 
 

Annaʼle Hornak 
Dramaturge 

 
 
  



Biographies 
 

Tess Adgie* (Biology, 2015). Tess is super grateful for the opportunity to be involved in 
Maelstrom, considering she really just wandered in one day on her way to the lab. Break 
legs and stay quiet! 
 

Ezra Ali-Dow* (Theatre, 2017). In west Philadelphia, born and raised, this young child took 
to acting at an early age. Now heʼs here in a silent opera. 
 

Ean Ammerman (Theatre, 2018). Ean is honored to be so deliciously evil. #cheesewheel 
#Evilll #DrEvil #marinawfulsace #monsterevilstick 
 

Billy Balmer* (Scenic Designer). Billy is the Assistant Technical Director at Albright 
College. He has been a Domino Player for 11 years, and has built sets for almost a decade. 
He would like to thank Robin Vacek.  
 

Greer Bennett (Biology/Pre-Med, 2017). Many thanks to Jeff and Cocol for letting me be 
part of this beautiful production. It has been a wonderful journey. To the cast and crew: 
break legs! To my greatest friend and dearest sister Fred: hey! 
 

Cocol Bernal* (Scenic/Props Designer). Cocol is a Mexican visual artist in her twelfth year 
designing plays for the Domino Players among which figure: Waiting for Godot By Samuel 
Beckett, which received national honors, as well as Tennessee Williamsʼ A Streetcar 
Named Desire, Eurydice by Sarah Ruhl, and Tom Stoppardʼs Arcadia. Cocol would like to 
thank the cast and crew of Maelstrom for another adventure. 
 

Emily Carey* (Communications/Theatre, 2017). Always the assistant stage manager and 
props mistress, never the stage manager. 
 

Sarah Crake* (Theatre, 2016). Sarah is honored to reprise her role as Prudence. She 
would like to affirm that Prudence is 38, not 40. 
 

Harold Dietrich (English/Secondary Education, 2017). Harry expresses through various 
arm movements and facial expressions how excited he is to have been cast in Maelstrom, 
and he hopes that the rest of the cast (silently) breaks their respective legs. 
 

Connor Feeney* (Classical Studies/Theatre, 2016). Many thanks to Alexis Jenofsky. 
“Heavy are the shoulders that carry the burden of the almighty boom box.” 
 

Samantha Gardecki* (Costume Design, 2016). This is Samanthaʼs third show designing 
costumes for a Domino Playersʼ production. 
 

Mariah Gibson* (English/Theatre, 2015). Mariah is a dancer and loves that Maelstrom is a 
movement piece. She likes being a princess in the show because she personally believes 
that she should wear a crown when in and out of character. 
 

Trent Gray* (Arts Administration/Music Industry Studies, 2017). Much like a delicate flower, 
Trent has blossomed into his role as a prince in Maelstrom. And, much like that flower, you 
will get to smell his beautiful scent on stage. Thank you. 
 

Alma Guijon* (Sociology/Theatre, 2015). Alma accidentally falls asleep during tech 
rehearsals…oops. She would like to thank Jeff for putting up with her for the past four 
years. Much love to the cast and crew. Break legs! 
 

Holly Hoover* (Arts Administration/Theatre, 2017). Whatʼs a ghostʼs favorite dessert? I-
scream. Many thanks to Jeff and Cocol, fellow cast and crew, and to Hollyʼs family and 
friends…especially her dear friend Mike. Boo! 
 

Annaʼle Hornak* (English/Theatre, 2016). Annaʼle thoroughly enjoyed her work as 
dramaturge and garbage can mover. She would like to thank Jeff and Cocol for their 
support and wishes the cast and crew the best of luck. 
 



Alexis Jenofsky* (Arts Administration/English/Theatre, 2017). Alexis thought they were 
doing Oklahoma! It was a lie. However, Connor kept her warm by lending her his jacket; 
therefore, she was not upset. Lots of love to the cast and crew! 
 

Faith Jones-Jackson (Communications/Theatre, 2018). Faith couldnʼt be more excited to 
be assistant stage managing. This is her second Domino Playersʼ main stage show this 
year. She acted in Devious Laughter to start the season. Sheʼd like to thank the cast and 
crew for making this such an enjoyable experience. 
 

John Lamangan* (Theatre, 2016). John worked on Vortex last year and is looking forward 
to working with the reassembled cast and crew as well as the new faces added to the group 
for this much anticipated sequel. 
 

Jeffrey Lentz* (Director). Jeff serves as artist-in-residence for the departments of theatre 
and music. He would like to thank the entire cast and crew for above and beyond service in 
collaborating on the final installment of this trilogy. 
 

Devin Palmieri* (Theatre, 2017). Devin is very excited to be a part of Maelstrom. He was 
involved in Vortex last year, so itʼs a great feeling to be able to continue the story. 
 

Rachel Roseman (English/Theatre, 2016). Since her acting debut in last yearʼs production 
of Vortex, Rachel is honored to return to the stage in the role of Charlotte. Sheʼs grateful to 
Cocol and Jeff for this opportunity. 
 

Nathan Rothermel (Theatre, 2018). “Silence is the perfectest herald of joy.” Maelstrom is 
Nateʼs second Albright production. Previously, he performed as the Professor in The 
Lesson. Nate thanks his parents, family, friends and fellow players. 
 

Samantha Rushworth* (Child and Family Studies, 2015). Sam is more than grateful for 
the opportunity to be a part of this world. Thanks to all. A special thanks to the house staff; 
we wear buns. 
 

Garrett Solomon (English/Secondary Education, 2018). Garrett is ecstatic to have been 
given the opportunity to work on this amazing show with such superb people. He wants to 
thank everyone who has ever supported him. 
 

Rachel Spause* (Psychology/Theatre, 2017). Rachel feels blessed to be part of such a 
magnificent show. She thanks the cast and crew for an amazing process. 
 

John Tallarida* (Theatre, 2015). John is honored to reprise his role as Nicolai, and would 
like to introduce you to his wife Prudence; sheʼs 40. 
 

Logan Toomey* (Mathematics/Secondary Education, 2014). Logan is honored to be 
performing in his final Albright production. He will dearly miss the Domino Players. Call him 
when Albright performs Spivormael. Heʼll come back. 
 

Wayne Vettleson (Technical Director). Wayne has been designing for the Domino Players 
for more than two decades. He also designs lighting and scenery for the Ephrata 
Performing Arts Center and is a proud member of I.A.T.S.E. Local #97.  
 

Alexis Young (Theatre, 2018). Alexis is excited to perform in her second main stage 
production at Albright. Her favorite past roles include Claire in Neil Simonʼs Rumors. 
 
 

* Denotes a Domino Player. 
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