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Thur.-Sat., Sept. 29-Oct. 1, 8 p.m.
Sun., Oct. 2, 2:30 p.m.

Wachovia Theatre

A PARABLE
by John Patrick Shanley

UPCOMING EVENTS AT THE CENTER FOR THE ARTS 
International Film Series #1: Mike Kuchar (in person)* EE

Tues., Oct. 4, 7:30 p.m., Klein Lecture Hall
On a short, East Coast tour, the legendary underground video and filmmaker from San Francisco,  

who recently presented a week-long program of his work at the  Tate Modern in London,  
joins us to share his latest creations.

Choral PopsEE

Sat., Oct. 8, 7:30 p.m., Memorial Chapel
Albright’s four choral ensembles — Albright Angels, Mane Men, Concert Choir and Women’s Chorale 
— deliver unforgettable interpretations of popular songs from across the ages. Adlai Binger, conductor.

10-Minute Play Reading Festival
Sat., Oct. 22, 7 p.m., Roop Hall

The theatre department, in collaboration with Reading Theater Project, presents the  
10-Minute Play Reading Festival, featuring work by student playwrights.

Music Faculty ShowcaseEE

Sun., Oct. 23, 3 p.m., Roop Hall
Includes performances by Jeffrey Lentz, tenor; Tamara Black, soprano; A.J. Merlino, percussion; 

Lars Potteiger, piano; Jesse Clark, cello; John Pankratz, cello; and a jazz ensemble that  
includes Mike Eben and Tim Gross.

Black is Beautiful
Oct. 25-Dec. 17, Freedman Gallery

This suite of colored engravings in mixed media by artist Michel Mathonnat was inspired by  
the poetry of Léopold Sédar Senghor, the first president of Senegal.

Reception, Tues., Oct. 25, 5-7 p.m. • French Breakfast, Tues., Nov. 8, 8-10 a.m.

International Film Series #2: Reading 1974* EE

(1975, 1 hour, 2 min.) by Gary Adlestein, Costa Mantas & Jerry Orr
Tues., Oct. 25, 7:30 p.m., Klein Lecture Hall

This documentary captures the essence of Reading, Pa., in 1974, at the height of the urban renewal era, 
when the centers of many mid-sized American cities were gutted and 

redesigned to make way for “the future.” 
Reception, Tues., Oct. 25, 5-7 p.m. • Screening & Panel, Tues., Oct. 25, 7:30 p.m., Klein Lecture HallEE

Make Democracy Great Again, or, The Most Important Election of Our Lifetime... 
That Is Until the Next One* EE

A Domino Players production directed by Matt Fotis.
Fri.-Sat., Nov. 4-5, 8 p.m., Sun., Nov. 6, 2:30 p.m., & Mon., Nov. 7, 8 p.m., Wachovia Theatre

Enjoy this sketch comedy revue that explores the 2016 U.S. presidential election in all of its grandeur, 
glory and absurdity. It’s not just Trump v. Clinton; American democracy is on the line. 
Improv show by Less Than or Equal To, Fri., Nov. 4, follows performance, Roop Hall 

Talkback & Reception, Sat., Nov. 5, follows show
Political Science Panel, Mon., Nov. 7, 6:30 p.m., Klein Lecture Hall

For more information visit www.albright.edu/CenterfortheArts

* For tickets/prices, visit the Box Office in person or securely online, or call (610) 921-7547.  EEDenotes an Experience Event.



Director’s Note 
 
I invite you into a world of uncertainty, into the world of Doubt, A Parable. This 
Pulitzer Prize and Tony Award-winning play by John Patrick Shanley refuses to 
stay silent about the questions that we don’t dare to answer. He throws us into the 
turbulent world of America in the early 1960s, when old traditions were being 
replaced by new approaches. Our main characters, Sister Aloysius and Father 
Flynn, stand together as the personifications of two clashing worlds that fight for 
relevance. 
 
Shanley constructs his play as a parable, a story viewed through the lens of 
religious context in order to offer the audience a lesson in morality and the 
consequences of our choices. Doubt, A Parable challenges audiences to face the 
issue of sexual assault in the American Roman Catholic Church, a subject that, 
until recently, had been cloaked in secrecy for decades. Standing at the polar ends 
of this argument are Sister Aloysius, the school principal and nun for whom order 
and discipline are the price we pay for our steadfast belief in God, and the young 
priest, Father Flynn, who asks us to question what we have been taught to believe 
and to welcome the internal struggle that comes from imagining a deeper meaning 
of faith. As Shanley points out in his preface,“We’ve got to learn to live with a full 
measure of uncertainty. There is no last word.” In the world that Shanley has 
created, everyone is searching for an answer.  
 
I find that the energy of this world sends my mind and my heart in the motion of a 
circle, as there is no clear end of the line. It is all undetermined and continuous. I 
therefore asked our designer, Cocol Bernal, to create a visual world for the 
production that employed the shape of a circle as the foundation of the design in 
the hopes that this shape might challenge you to explore your own thoughts and 
feelings as you, in just a few moments, get caught up in the constant motion and 
emotion of Doubt, A Parable. 
 
Enjoy!  

Alexis Jenofsky ‘17 
 
 

Dramaturge’s Note 
 
What are you absolutely certain of? Are you certain that you remembered to turn off 
your light when you left your room for the theatre? Certain that you didn’t leave your 
oven on after the last meal you cooked? What does certainty do for you mentally 
and physically—similarly, how does doubt alter your mental and physical state? 
John Patrick Shanley believes “that certainty is a closed door; it’s the end of the 
conversation. Doubt is an open door.” Doubt is what makes an individual strive for 
a clearer sense of himself and how he perceives the world around him. 
 
When Shanley wrote Doubt: A Parable in 2004 he was making an attempt at 
offering this open door to an audience. He wanted the play to end and the 
audience's conversation about the narrative and thematic elements of the play to 
begin. He was not interested in forcing any kind of moral truth onto his audience; 



instead, he wanted each member to learn to accept the uncertainty that the play 
provides and use it to fuel a greater understanding of the world around him/her.  
 
In 1963, a year before Doubt: A Parable takes place, John F. Kennedy, America’s 
first Catholic President, was shot dead by Lee Harvey Oswald. Myriad families in 
America sat watching the news of the tragedy on their televisions—unsure of what 
this meant for them, for their families, and for the way that they experienced day-to-
day life as a citizen of America. In this uncertainty, the people of America found 
themselves tied together. A tie tightened by a desire to take the inexplicability of an 
atrocity and use it to mend together and improve upon the past.  
 
Shanley uses the unyielding world of St. Nicholas School, a fictitious Catholic 
School in the Bronx, as a crucible for this sense of moral doubt. The strict hierarchy 
and order of the Catholic Church is rather harshly contrasted by social changes like 
the Civil Rights Movement that have already started in the early 1960s. To make 
matters even more complicated, the Catholic Church later became notorious for its 
concealment of sexual assault cases committed by priests and other members of 
the church’s hierarchy. These potent forces work to create a world where an 
absolute truth is difficult to discern—leaving it up to the individual to create his own 
sense of what he finds to be truthful and meaningful. 
 
Shanley wrote that in 1964, "the whole world seemed to be going through some 
kind of vast puberty. The old ways were still dominant in behavior, dress, morality, 
world view, but what had been organic expression had become a dead mask." In 
the play, Shanley gives the audience the opportunity to discern whether a character 
is being genuine or hypocritical.  

Garrett Solomon ‘18 
 
 

Designer’s Note 
 
Beauty and Hieronymus's Beasts. 
 
Birds flying out of the butt of a man being eaten by a bird, pigs in nuns’ habits, 
people riding on flying fish with funnels for hats, bodiless heads walking around 
on dainty feet, the condemned bathing in a pool of snot flowing from a giant 
head, huge strawberries eaten by happy naked people, futuristic buildings made 
of bubblegum, sodomy with red hot pokers, indescribable beasts, orgiastic 
paradises, and sadistic demons inflicting unimaginable pain—these are the 
medieval inventions of Hieronymus Bosch, the artist that inspired our production 
of Doubt, A Parable.  
 
While at first glance this medieval fantasist does not seem like the fitting artist to 
inspire the design of a play about a catholic school in the 1960s, it really is. 
Doubt, A Parable is, after all, a parable: a simple story used to illustrate a moral 
or spiritual lesson. Bosch’s fantastic visions are composed of parables. But 
where it mostly fits is in the distinct division of moral spaces. While one panel 
illustrates paradise in full glory, the one next to it represents the most 
excruciating and graphic of hells. This contrast is not unlike that between Father 
Flynn and Sister Aloysius in their understanding of what constitutes good and 
evil. Father Flynn represents the new cuddly church, post the Vatican’s 1962 



Second Ecumenical Council. Sister Aloysius is the old guard who believes that 
evil is everywhere and must be stamped out with vigor. There is no room for 
discussion. Just like Bosch’s panels, they may live next to each other, but the 
cohabitation is not harmonious. 
 
You won’t see any of Hieronymus Bosch’s paintings in the design, but the spirit of 
his panels is there. It’s in the contrast between modern stained glass window 
used to represent Father Flynn’s space, and Sister Aloysius’ bleeding Christ. It’s 
there between Sister James’ red roses and the gothic window. And lurking 
between the interstitial spaces, you can sense the menace of Hieronymus's 
beasts. 

Cocol Bernal 
 
 

Preface 
 
What’s under a play? What holds it up? You might as well ask what’s under me? 
On what am I built? There’s something silent under every person and under every 
play. There is something unsaid under any given society as well. 
 
There’s a symptom apparent in America right now. It’s evident in political talk 
shows, in entertainment coverage, in artistic criticism of every kind, in religious 
discussion. We are living in a courtroom culture. We were living in a celebrity 
culture, but that’s dead. Now we’re only interested in celebrities if they’re in court. 
We are living in a culture of extreme advocacy, of confrontation, of judgment, and of 
verdict. Discussion has given way to debate. Communication has become a 
contest of wills. Public talking has become obnoxious and insincere. Why? Maybe 
it’s because deep down under the chatter we have come to a place where we know 
that we don’t know…anything. But nobody’s willing to say that. 
 
Let me ask you. Have you ever held a position in an argument past the point of 
comfort? Have you ever defended a way of life you were on the verge of 
exhausting? Have you ever given service to a creed you no longer utterly believed? 
Have you ever told a girl you loved her and felt the faint nausea of eroding 
conviction? I have. That’s an interesting moment. For a playwright, it’s the 
beginning of an idea. I saw a piece of real estate on which I might build a play, a 
play that sat on something silent in my life and in my time. I started with a title: 
Doubt. 
 
What is Doubt? Each of us is like a planet. There’s the crust, which seems eternal. 
We are confident about who we are. If you ask, we can readily describe our current 
state. I know my answers to so many questions, as do you. What was your father 
like? Do you believe in God? Who’s your best friend? What do you want? Your 
answers are your current topography, seemingly permanent, but deceptively so. 
Because under that face of easy response, there is another You. And this wordless 
Being moves just as the instant moves; it presses upward without explanation, fluid 
and wordless, until the resisting consciousness has no choice but to give way. 
 
It is Doubt (so often experienced initially as weakness) that changes things. When 
a man feels unsteady, when he falters, when hard-won knowledge evaporates 
before his eyes, he’s on the verge of growth. The subtle or violent reconciliation of 



the outer person and the inner core often seems at first like a mistake, like you’ve 
gone the wrong way and you’re lost. But this is just emotion longing for the familiar. 
Life happens when the tectonic power of your speechless soul breaks through the 
dead habits of the mind. Doubt is nothing less than an opportunity to reenter the 
Present. 
 
The play. I’ve set my story in 1964, when not just me, but the whole world seemed 
to be going through some kind of vast puberty. The old ways were still dominant in 
behavior, dress, morality, world view, but what had been organic expression had 
become a dead mask. I was in a Catholic church school in the Bronx, run by the 
Sisters of Charity. These women dressed in black, believed in Hell, obeyed their 
male counterparts, and educated us. The faith, which held us together, went 
beyond the precincts of religion. It was a shared dream we agreed to call Reality. 
We didn’t know it, but we had a deal, a social contract. We would all believe the 
same thing.  We should all believe. 
 
Looking back, it seems to me, in those schools at that time, we were in ageless 
unity. We were all adults and we were all children. We had, like many animals, 
flocked together for warmth and safety. As a result, we were terribly vulnerable to 
anyone who chose to hunt us. When trust is the order of the day, predators are free 
to plunder. And plunder they did. As the ever-widening Church scandals reveal, the 
hunters had a field day. And the shepherds, so invested in the surface, sacrificed 
actual good for perceived virtue. 
 
I have never forgotten the lessons of that era, nor learned them well enough. I still 
long for a shared certainty, an assumption of safety, the reassurance of believing 
that others know better than me what’s for the best. But I have been led by the 
bitter necessities of an interesting life to value that age-old practice of the wise: 
Doubt. 
 
There is an uneasy time when belief has begun to slip, but hypocrisy has yet to 
take hold, when the consciousness is disturbed but not yet altered. It is the most 
dangerous, important, and ongoing experience of life. The beginning of change is 
the moment of Doubt. It is that crucial moment when I renew my humanity or 
become a lie. 
 
Doubt requires more courage than conviction does, and more energy; because 
conviction is a resting place and doubt is infinite—it is a passionate exercise. You 
may come out of my play uncertain. You may want to be sure. Look down on that 
feeling. We’ve got to learn to live with a full measure of uncertainty. There is no last 
word. That’s the silence under the chatter of our time. 

 
     John Patrick Shanley © March 2005 

      Brooklyn, New York 
 Reproduced by permission of the author and Dramatists Play Service, Inc. 
 

 
  



Doubt, a Parable 
by John Patrick Shanley 

 
 

        Setting:  St. Nicholas, a Catholic church and school in the Bronx, New York. 
        Time:  1964 
 

CAST 
Father Flynn……………………………………….……….……………………........Andy Collins 
Sister Aloysius…………………………..……………....…………………….….Rachel Spause* 
Sister James…………………………………………………...………………...…Tabitha Spina* 
Mrs. Muller………………………….………………………………………….….Miranda Holiday 
Ensemble…………Carey Granger, Joey Love, Sydney Mallatratt and Garrett Solomon* 

 
Please turn off all electronic devices for the duration of the performance. Thank you. 

 

There will be no intermission for this production. 
 

PRODUCTION TEAM	
Director…………………….………………………..…….…………….....….....Alexis Jenofsky* 
Scenic Designer….………………………………………………………..…..........Cocol Bernal* 
Lighting Designer/Technical Director……………….………………...…..Wayne E. Vettleson* 
Costume Designer…………………………………….………...……………....…Paula Trimpey 
Sound Designer…………………………………………………………….……Nate Rothermel* 
Production Stage Manager…………..…………………………….….……..………Hunter Lutz* 
Artistic Director…………………………...………………………………………….Jeffrey Lentz* 
Assistant Director….……………………..…………………………………….……..Lani Panico* 
Assistant Technical Director……………………..….….…………...….....…....Brandon Sewall 
Assistant Stage Managers…………….................Harry Dietrich* and Connor McLaughlin* 
Assistant Scenic Designer…………………..…….…..………………………….Marian Palmer 
Props Master..………………..…….……………...………………..…..….Connor McLaughlin* 
Dresser…............................................................................................................Jaclyn Dean 
Dramaturge………………………………………….…………………..…...…Garrett Solomon* 
Shop Assistants…………………….Ezra Ali-Dow*, Kerry Frank* and Jada Roulac-Jones* 
Carpentry Crew…………………………………………….Holly Hoover* and Lindsey Jones* 
Paint Crew…………………………………………………Kerry Frank* and Garrett Solomon* 
Booth Crew……………………………..……….…....Ean Ammerman* and Zoe Grossbardt* 
Hair & Make-up Stylist……………………………………..…..…..………………Alexis Young* 
Costume Technicians.......Amanda Boandl*, Jaclyn Dean, Lindsey Jones*, Brophy Lee,  

Marina Nye, Jennifer Raineri*, Alyssa Sherman and Emily Webb  
Front of House Managers……….……………...…Monae Jones* and Cassandra Raginsky 
Box Office Manager……………………..……………………………....…...….Marisa McGrath* 
Box Office Assistants……..………………...…Rachel Lillo, Katie Melvin and Eryn Morlock 
Photographer…………………………………..……………..…………..………..John Pankratz* 
Poster/Program Design……………………..……….......…Heidi Eckman and David Tanner* 
Promotional Video………………………………………...………………Kasual Owens-Fields* 

 

* Denotes an inducted member of the Domino Players. 
 

Doubt, a Parable by John Patrick Shanely is presented by special arrangement 
with Dramatists Play Service, Inc., New York. 

Originally produced by Manhattan Theatre Club on November 23, 2004. 
Originally produced on Broadway by Carole Shorenstein Hays, 

MTC Productions, Roger Berlind and Scott Rudin on March 31, 2005. 



Special Thanks 
 

Albright Women’s Basketball Team, Albright Theatre Faculty and Lisa Korecky 
 
 

Biographies 
 

Cocol Bernal (Scenic Designer) has designed and written for the Domino Players for 14 years, earning 
numerous awards, including the 2016 KCACTF National Award for Outstanding Design for Clybourn Park. 
She is very pleased to have had the opportunity to collaborate with the amazing Alexis Jenofsky, who she 
would like to thank for her friendship and three-and-a-half artistically fruitful years. 
 

Andy Collins (Game Simulation, 2020) is excited to be in his first Domino Players’ production. He thanks 
his family for all the support and Jonathan Gilman for his high school direction. 
 

Harry Dietrich (English/Theatre, 2017) is excited to be the Assistant Stage Manager for Doubt, a Parable. 
After working on shows like Maelstrom and Marybeth Mary Roth, this is an interesting change of pace for 
him. A big thank you to Alexis for the opportunity! Break legs everyone! 
 

Carey Granger (Business/Theatre, 2020) is ecstatic to be a part of this show. 
 

Miranda Holliday (International Relations/Political Science, 2020) is very excited to be in her first 
production with the Domino Players. She sends her thanks and love to her parents, her sister and Erica. 
 

Alexis Jenofsky (Theatre, 2017) is beyond grateful for this opportunity. Where will Alexis be next? The 
WORLD only knows! She is very thankful for the cast, crew and theatre faculty’s support. She would love to 
give a special shout out to Sally, Cocol and Jeff for their constant guidance through theatre but even more 
importantly, life. XO.  
 

Joey Love (Theatre, 2020) is excited to be in his first production for the Domino Players. He loves and 
misses his family and friends back in Philly. 
 

Sydney Mallatratt (Arts Administration/Theatre, 2020) is in her first production for the Domino Players. She 
wouldn’t be a part of this production without Mr. Greenfield. This one’s for him. 
 

Connor McLaughlin (Mathematics/Theatre, 2019) is excited for the rest of the year as much as he wishes 
you to enjoy the show! 
 

Lani Panico (Communications/English, 2017) is so grateful to have started her senior year by working on a 
beautiful production with an amazing cast and crew.  
 

Nate Rothermel (Theatre, 2018) is honored to be a part of the production team, and had a wonderful time 
working with Jeff to create the sounds supporting the world of Doubt, a Parable. He is excited for the 
audience to experience this production, directed by his dear friend Alexis. 
 

Brandon Sewall (Assistant Technical Director) is excited to be a part of the Center for the Arts staff and to 
be working on his first production for the Domino Players. He has worked for a handful of other schools, 
including Lycoming College, Wilkes University and Lincoln Park Performing Arts High School, but is glad to 
call Albright College home. 
 

Garrett Solomon (English/Theatre, 2018) would like to thank Alexis for allowing him into such a fantastic 
world. 
 

Rachel Spause (Arts Administration/Theatre, 2017) is thankful to be given the opportunity to take on the 
role of Sister Aloysius and work with so many talented people. She would like to thank her director Alexis 
and the entire cast and crew. She would also like to thank her wonderful mother and father for their never-
ending love and support. Love you Grams. 
 

Tabitha Spina (Psychology/Theatre, 2018) is so excited to help bring this beautiful piece of art to you all. 
Much thanks to the amazing cast and crew of this show. 
 

Paula Trimpey (Costume Designer) serves as associate professor of theatre and fashion. She received her 
M.F.A. from Wayne State University where she was a member of the Hillberry Theatre Company. She has 
worked at the Tuacahn Fine and Performing Arts Center, Troika Entertainment and the Utah Shakespeare 
Festival. 
 

Wayne Vettleson (Lighting Designer/Technical Director) has been the Domino Players’ resident lighting 
designer and technical director for more than 20 years. He also designs lights and scenery for the Ephrata 
Performing Arts Center and is a proud member of Local #97 of I.A.T.S.E. 



	
	
	
	
	
	
	
	

The Kennedy Center American College Theater Festival 49TM,	
part of the Rubenstein Arts Access Program,	

is generously funded by David and Alice Rubenstein.	
		

Special thanks to The Harold and Mimi Steinberg Charitable Trust 
for supporting the John F. Kennedy Center of the Performing Arts’ 

Kennedy Center American College Theater Festival. 
 

Additional support is provide by The Honorable Stuart Bernstein  
and Wilma E. Berstein; the Blanche and Irving Laurie Foundation; 

the Dr. Gerald and Paula McNichols Foundation; Beatrice and  
Anthony Welters and the AnBryce Foundation. 

 
Kennedy Center education and related artistic programming is made 

possible through the generosity of the 
National Committee for the Performing Arts and the 

President’s Advisory Committee on the Arts. 
 

This production is entered in the Kennedy Center American College Theater Festival (KCACTF). The 
aims of this national theater education program are to identify and promote quality in college- level 
theater production. To this end, each production entered is eligible for a response by a regional 
KCACTF representative, and selected students and faculty are invited to participate in KCACTF 
programs involving scholarships, internships, grants and awards for actors, directors, dramaturges, 
playwrights, designers, stage managers and critics at both the regional and national levels. 
 
Productions entered on the Participating level are eligible for invitation to the KCACTF regional 
festival and may also be considered for national awards recognizing outstanding achievement in 
production, design, direction and performance. 
 
Last year more than 1,300 productions were entered in the KCACTF involving more than 200,000 
students nationwide. By entering this production, our theater department is sharing in the KCACTF 
goals to recognize, reward, and celebrate the exemplary work produced in college and university 
theaters across the nation.	
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